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Dear Paula and Liv,	 July 26, 2014

As it’s proving difficult for me to gather my responses to your work into a coherent shape, I’m writing you 
directly so that this address imposes a form I’m not otherwise able to find. (“Imposes a form”—how contrary 
to the character and implications of your art, which seems to arise out of sheer delight in the discovery and 
invention of form, to be so far from any anxious imperative.) In any case, it’s not that there’s too little to say, but 
too much, and it points in so many directions simultaneously that any order in my response seems arbitrary.  
So let’s begin with that sheer delight, which would seem both motive and effect of your work, a continuity 
across making and viewing. Delight: in exploring and declaring the materiality of your respective media—the 
flat, saturated colors in the paintings, the blocks and planes of wood and other detritus in the sculptures; and 
delight, too, in the force field between abstraction and world, the partial legibility of origins in representation or 
in cast-off material’s vestiges of utility. As the title of the show suggests, these pieces vibrate with resonances 
of the city which gives birth to them, and it’s here that much of the pleasure of seeing them arises—in Liv’s 
paintings, for example, to share in the artist’s curiosity about what happens in the selection and translation from 
seen world into picture.
	 Part of what’s so fertile in your work is this quality of art-making as invention and response—to how 
it follows the unforeseeable prompts of the material and visible world, leading into forms too complex and 
idiosyncratic to be merely willed by the artist. There’s an appealing humility in this stance, in how the work 
interacts with what precedes and lies beyond it, a kind of modesty; though then I have to hasten to say that 
modesty and aesthetic ambition aren’t in opposition—rather the modesty may be the vehicle which allows 
ambition its true scope and fulfillment, free of distorting or encumbering rhetoric. Only what rhetoric you 
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Neighborhood pieces, in which the coherence of the 
design tends to subsume their references (or some-
times to suggest a different one altogether—a child’s 
map of the United States…).
	 Still, that’s one obvious difference between your 
arts: between open space and congestion, between 
flatness and three-dimensionality. Such difference is 
part of why the paintings and the sculptures go to-
gether so well, as complements; but it also may be 
as though the spaces among the assertively individual 
shapes within, say, Liv’s Scrap Metal paintings were 
to open out and include Paula’s sculptures as well, 
sparking a charge from the one to the other. This has 
something to do with the fact that Liv has drawn her 
contours from just such complex, irregular materiali-
ties as Paula’s sculptures are made of and affirm; but 
surely it also bespeaks the ease and confidence with 
which each component, painting and sculpture, in-
habits its own space and character, which, as among 
people, makes a good ground for conversation.
	 These works address themselves to the eye (but 
that eye is embodied, becomes haptic, never forgets 
the physicality of making); and through the eye to 
intelligence. (And regarding intelligence: it’s another 
pleasure of these works that they seem literate, aware 

need is there, which is perhaps to say: wit. Im-
mediately Paula’s Backstory comes to mind, 
with its ostentatiously empty front; only the 
dissimilar feet hint, and only hint, at what’s 
happening behind the scene, at its teeming, 
uncontainable profusion. But the jerry-built ex-
uberance of all the sculptures yields a similar 
energy, a delight, once again, in its excess, in 
the ambiguous boundary between chaos and 
rigorous construction.
	 Charm would be another word for what 
happens in the navigation of ambiguity, no 
less in Liv’s paintings, in the teetering risks 
of balance they take, self-aware and venture-
some. And another crucial word would be 
rhythm. The sculptures disclose themselves 
surprisingly from various vantages—perhaps 
especially subtly and delightfully in the unex-
pected hints of color, like the pink, lavender, 
and green in Mill Wild. In any case, the viewer 
enacts, or discloses, much in their rhythm 
by moving around them; the rhythms in Liv’s 
paintings are perhaps more up front, in the 
cunning placement of their shapes. At first I 

wanted to sum up their effect as a keen sense of empty space, for the enlivening intervals between bright  
and incommensurable things, judged with care and daring:  true enough, especially of the Scrap Metal and 
Fragmented Bushwick series; but there’s more range and variety to the rhythm than that description in-
cludes—it doesn’t account for the tighter abutments and intricate interlocking in some of the Skyline or the 

Backstory, 2014  
Wood, Metal, Glass and Paint, 21 x 21 x 24 inches

Scrap Metal Heap IX, 2011
Egg Tempera on Linen, 79 x 59 inches



of a long and rich tradition with which they are also 
in assured conversation—re: Liv, I think offhand of 
abstractions by Malevich or Diller, or even all the way 
back, though with what different valence, to the curi-
ous dislocated forms of Fra Angelico’s Mocking of 
Christ; Paula, I think of the pioneering assemblages 
of Picasso or Tatlin, or, at a very different scale and 
with bolder humor, the improvised juxtapositions of 
Smith’s Cubi series, or…—without disappearing into 
“postmodern” referential posturing or anything else 
driven by theory and not visual experience. Rather 
the overtones are just another enriching dimension 
of the work, an invitation to see other things in light 
of the fresh sensitivities these works permit, encour-
age…)  In any case, as I began with delight, that 
seems too where I should end. The works actually 
require no commentary; the pleasure they induce in 
seeing (feeling, thinking) is sufficient.

	 Congratulations and best wishes,
	 Erik 

Mill Wild, 2008, Wood with Paint and Glass, 28.5 x 20 x 17 inches
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Watershed Ten, 2009, Wood, Metal and Paint, 14.5 x 26 x 15.5 inches
Strict Eight, 2014  
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